BOOKLET OF ABSTRACTS
University of Szeged
Faculty of Humanities and
Social Sciences
Department of Classical Philology and
Neo-Latin Studies

Partners
PROF DR ZOLTÁN GYENGE
Dean of Faculty of Humanities and Social Sciences
Patron of the Conference

UNIVERSITY OF SZEGED
FACULTY OF HUMANITIES AND
SOCIAL SCIENCES
6722 Szeged, Egyetem u. 2
www.arts.u-szeged.hu

SZEGEDÉRT ALAPÍTVÁNY
[FOUNDATION FOR SZEGED]
6720 Szeged, Klauzál tér 7.
www.szegedertalapitvany.hu

BÁNFFI & BÁNFFI KFT.
6725 Szeged, Földmíves u. 7.
www.banffiszoda.hu

SZEGED ÉS TÉRSÉGE
TURISZTIKAI NONPROFIT KFT.
6723 Szeged, Széchenyi tér 12.
www.szegedtourism.hu

Conference Organizing Committee
Dr. János Nagyillés PhD
Dr. Gergő Gellérfi PhD
Dr. Tamás Jászay PhD
Fanni Csapó
Attila Hajdú

SESSION 1

MEDIEVAL AND NEO-LATIN
STUDIES

MÁTÉ MAJOROS
I, the Fratricide? – The Youth of Erasmus of Rotterdam in His
Autobiographical Letters
The life of Erasmus of Rotterdam is well known for us from his three autobiographicalletters. In one of these letters from 1516 addressed to a certain Lambertus Grunnius,
papal scribe, he depicts a very contrasting portrait of himself and of the relationship with
his older brother, Pieter. However in his two later letters he doesn't mention his brother
with a word, which raises interesting questions, especially in the reflect of the first letter,
among others, that why and how he tried to erase the brother's tracks from his life in a
philological sense. This paper’s trying to find an answer that what were the reasons of
removing him, why did Erasmus ignore him on purpose and what was the method used
for to get rid of his brother philologically once and for all?

ÁBEL TÖRÖK
Hungarians in the Chronicle of Morea
The presentation examines the role and perception of Hungarians in the Chronicle of
Morea. It presents the passages in which the Chronicle mentions the Hungarian people or
the Kingdom of Hungary and compares them with passages in other contemporary
literary and historical works in Old French and Byzantine Greek that also mention
Hungarians. It proposes a solution to the question of why the Chronicle speaks of the
Hungarians – who were generally close to Byzantium and helped the successor states of
the Byzantine Empire – in a more laudatory tone and in more praiseworthy terms than
other contemporary sources closer to the Hungarians: the reason for this is to be found
primarily in the reputation of Béla III's daughter Margaret and her grandchildren, the
Saint-Omer brothers.

DOMINIKA HAVAS-KOVÁCS
Amor est passio: The author and the dating of De amore
De amore consists of three books: the first covers roughly two-thirds of the work, in
which the author defines love as a concept, examines its origin, and among whom it can
be created, how and in how many ways. In the second book, he speaks of the
preservation of acquired love, or of its passing or, on the contrary, of its increase. On the
other hand, as a Palinode, in the last book he completely withdraws his previous views
and, as an almost real misogynist, discusses the harmful effects of love.
The love dissertation was written in the 12th century in a clear French setting, in the
courtyard of Marie de Champagne, for a French audience, but also in Latin. De amore has
greatly determined the courtly discourse about love in the later centuries of the Middle

Ages. The conventional approach considers this text as the classical summary of courtly
love.
Many scholars argue that the author is a fictive person, and they dated the treatise at a
symbolic time – 07.05.1174. The conventional approach considers that this theoretical
essay was created between 1174 and 1190. In my presentation I would like to throw a
new light on the problem of author and dating. I would like to narrow the genetic time,
and show the opportunities of the author: Andreas Capellanus.

NORA KOHLHOFER
Isn't it obscene? An investigation of possible obscene aspects in de
miseria humanae conditionis 3,4
The incarnation of the soul is, especially in Christian culture, often regarded as the origin
of all sin. In combination with the increasing interest in death and dying, which is
particularly apparent in the early Middle Ages, the aspects human being and sinfulness
appear frequently together in literature.
The writing de miseria humanae conditionis, written by the later Pope Innocent III (11611216) during his time as a cardinal, addresses the hopelessness and sinfulness of human
life from conception beyond death in three books. In according to this, the origin of all
sin is found in the contamination that occurs when the soul enters the body at
conception.
De miseria humanae conditionis, and especially the possibly obscene aspects contained
therein, have until now only been discussed briefly. This paper aims to close this gap by
analysing and interpreting a chapter of the work in terms of possible obscene aspects.
For this purpose, a passage was chosen in which the decomposition of the human corpse
is dealt with and associated with the calamity of human life. Obscenity is understood in
this case as something offensive. However, it must be kept in mind that there is always a
certain degree of subjectivity regarding such aspects.
The research is based on the text, which will be examined in a close reading. The primary
focus will be on the depiction of the corpse, and furthermore, it will be investigated to
what extent these descriptions can be considered obscene. To offer an intermedial view
of this motif in the Middle Ages as well, representations of the corpse from
contemporary medieval literature and art are contrasted and similarities and differences
are demonstrated.

SESSION 2

SYMMEIKTA

LIBOR PRUŠA
Channelling His Inner Semiramis: Alexander and His Quest to
Overcome the Assyrian Queen
Alexander the Great pursued eternal glory and desired to outdo all the great generals in
history. One of them was the famed queen of Assyria, Semiramis, whose achievements
sometimes echo the expedition of Alexander. The episodes from their lives were
occasionally put in comparison and both gained legendary status among the ancient
rulers. Alexander eventually surpassed Semiramis, but why was she so important for
Alexander, and where did the story of the Assyrian queen originate? The life and the
deeds of Semiramis were for the first time described by Ctesias of Cnidus in his Persica.
The problem is that he died several decades before the rule of Alexander. Therefore, he
did not record the striking similarities between her life and the episodes from
Alexander’s conquest. Ctesias’ original account of the life of Semiramis was adapted by
the later authors. They altered several elements of the story of Ctesias and picked certain
episodes from his Persica to enhance an image of a powerful eastern queen who was a
predecessor of Alexander. In this presentation, we will focus on the similarities in the
episodes from the lives of two conquerors and how Alexander fared compared to the
Assyrian queen. The no-less important question will be the transmission of the story of
Semiramis, as we will take a closer look at the problem of the sources and who was
responsible for the creation of the legend of Semiramis and her military achievements as
we know them today, whether it was Ctesias, Diodorus, or someone else.

BARNA DOBOS
Anna Perenna’s role in Ovid’s Fasti and Silius Italicus’ Punica
Besides the close reading, looking at the reception could help better understand the
original texts. Given that Ovid’s poetry greatly influenced the next generations of the
Roman poets, it is not surprising that in the Flavian era the significant ones alluded to
him as much as they could. However, when the scholars have analyzed this intertextual
and sometimes architextual relationship between Ovid's and the Flavian poetry, the
Metamorphoses has grabbed their attention and paid less to the Fasti, although some
stories and characters of the Fasti have a flourishing afterlife in these Flavian poems. It
can be observed in the case of Silius Italicus’ epic poem, the Punica, too.
It should be noted that some scholars, like R. T. Bruère, R. Marks, and M. Wilson, have
already detected the poetic influence and presence of the Fasti within the epos of Silius
Italicus, but the complex role and position of Anna Perenna have not been analyzed in its
entirety, which I would like to attempt in my presentation.
Anna Perenna and her story in the Fasti can be read as a mise-en-abyme episode since
she represents the year and time itself; her essential role is undoubted. Silius does not
deal with that complex web of meanings that Ovid exploits in the case of Anna but

chooses one explanatory story from the Fasti, namely the flee of Anna from Carthage.
After I present this poetic method that Silius uses, in the second part of my presentation,
comparing the similarities and differences between the Fasti and the Punica will play the
central role. Finally, a deep analysis will be given of how Silius shifted the focus in his
story of Anna’s flight.

TAMÁS BARANYI
Pseudo-Longinus’ On the Sublime and Tradition
Pseudo-Longinus’ On the Sublime or Περì Ὕψους has long been considered as one of the
most influential texts from antiquity, which – through its impact on Boileau, Edmund
Burke and Immanuel Kant – defined the aesthetic and literary discussions of early
modern times and beyond.
Yet – since the exact origin of the tractate has remained unknown – much less can be
established with utmost certainty regarding the exact philosophical and literary context
of the anonymous author himself.
The objective of this presentation is to provide an overview with regard to the reception
history of this work and to give an update on recent research, while examining the
different philosophical and cultural influences Pseudo-Longinus may have had.
Finally, I would like to investigate one special source of influence observable in the text:
Platonism. By building upon the works of Robert Doran, James I. Porter and Philip
Shaw, I intend to examine which elements of the ancient treatise may have had Platonic
precursors, and why this connection is vital in understanding the significance of this
tractate.

RYAN STONE
Painted Ariadne: Portrayals of Ariadne in Art from the Bronze Age to
Augustan Rome
Ariadne is one of the most frequently studied figures from classical mythology. She is
“lucky” enough to have a long life-span within the surviving corpus of classical art and
literature, thus creating numerous variations to her story, allowing a range of
interpretations
to
her
portrayals
in
literary
and
artistic
contexts.
What I intend to examine are the interpretations of Ariadne in art work, ranging from
possible Bronze Age imagery, to depictions from ancient Greece until Pompeian Rome,
and the changes that occur in the nature of her character during this time. Influence from
literature definitively affects her depictions, however as noted in her Roman portrayals
by Catullus and Ovid in Carmin 64 and Heroides X, respectively, even these literary
innovations do not always affect the perception of Ariadne in art.
Research will include an examination of Ariadne in her early Minoan/Mycenaean forms
as discussed by Walter Burkert (1977) and Kerenyi (1976), in which Ariadne is postulated

to have been a vegetation goddess prominent in the Bronze Age, later pushed aside by
the Dorian Invasion; and will extend to the portrayals of Ariadne in Homeric and
Classical Greece and Augustan Rome, wherein Ariadne is portrayed most often as a
lovesick, former bride of Theseus, rescued from a (hinted at) terrible end by Bacchus as
seen in works by Homer, Catullus, and Ovid (to name a few). Questions that will be
examined are: what might Ariadne’s character have meant in Greece versus Rome, and
how is this shift portrayed in art; and why might her characterization have changed so
drastically?

SESSION 3

ROMAN HISTORY

ADAM KUVIK
Flavius Ardaburius Aspar and his civilian supporters
Flavius Ardabudius Aspar was an Eastern Roman military commander of Alanic Gothic
descent. As the supreme military commander of Eastern Roman armies, Aspar exerted
great influence on the Eastern Roman politics for almost half a century, with some
interludes from the 420s to his death in 471.
Modern scholarship focuses on Aspar’s military accomplishments and tends to ascribe
his influence almost exclusively to the military dynasty he has established within the
Eastern Roman army leadership through patronage or clever marriage policy. Not to
mention that Aspar himself directly chose or influenced the choice of not one, but two
Eastern Roman emperors. Aspar’s position is even compared with that of Western
Roman patricii and military commanders such as Stilicho, Flavius Aetius and others with
the conclusions that Aspar’s influence did not extend as far as that of his Western Roman
counterparts, since they, to a degree, also exerted control over some civilian bodies (or
highest civilian officials) of the Western Roman government.
The present-day state of research, however, is lacking a more detailed study of Aspar’s
supporters from among the ranks of highest civilian representatives of the Eastern
Roman government and an analysis of his relations with these individuals. This paper –
with regard to all the relevant primary sources and several modern studies, introduces
such an analysis.

FABRIZIO BIGLINO
Rethinking early Roman overseas colonization
Colonies allowed Rome to expand its demographic and military pool, offered important
socio-economic opportunities to citizens, ensured control over recently conquered
territories and proved instrumental in spreading Roman culture and language. This can
be summarized by Cicero’s definition of propugnacula imperii which, for a long time, has
been regarded as the de facto Roman settlement model during the Republican period.
Overseas colonies, on the other hand, are not generally considered as part of this process.
The traditional narrative on Republican colonization, in fact, depicts overseas
settlements as secondary elements that started only by the late second century BC.
Velleius Paterculus, for example, states that following Gaius Gracchus’ ill-conceived and
failed attempt to establish a colony on the site of Carthage (122 BC), the actual first
successful official settlement outside of Italy was Narbo Martius in the recently
subjugated province of Gallia Narbonensis (118 BC). Finally, as reported by Suetonius,
only by the time of Caesar (49-44 BC) large numbers of Romans were settled across the
Mediterranean, making him the first Roman politician who successfully pursued an
overseas colonization program. Nevertheless, certain sources suggest that Rome actually
pursued colonial initiatives outside of Italy already by the first half of the fourth century

BC. The aim of this paper is to examine these early settlements and highlight the
important social, political, and economic consequences that they would imply. Next, by
arguing in favour of an earlier start of overseas colonization and thus suggesting a less
rigid pattern than the traditional one, it might be possible to unfold a more complex and
dynamic picture of the movement and settlement of people across the Mediterranean
during the Republican period.

MATTHIAS SCHOLLER
Reception and Legitimization of the emperor at the beginning of the 3rd
century AD
My paper seeks to explore the imperial self-representation of Gordian III (238–244) and
his reception mainly within the epigraphic habit. The plan is to investigate the themes
the emperor was working with to present himself to the population and how in turn the
emperor was honored, firstly in different geographical areas and secondly by different
social groups, thereby exploring differences between civilian and military reception. My
main goal is to establish the role of the imperial cult in the broadest sense, as the cult is
reputed to have lost much of itʼs importance beginning with the reign of Maximinus
Thrax, since, according to Robert Turcan, in the third century the people were concerned
more with the living than with the dead. What I am trying to ascertain in my dissertation
is that the imperial cult in fact did not lose itʼs importance, but underwent certain
changes owed to the succession „crises” of the ongoing third century, leading up the
reforms of Diocletian. The main issues in relation with the imperial cult in the third
century is in my view that it serves a clear purpose in ideologically legitimizing imperial
rulership by creating a semblance of continuity even where there is none. This is best
represented by the successful dynastic fiction created by the Severans, making them a
part of the Antonine Monarchy. In my estimation the rapid changes in imperial
leadership beginning with Maximinus Thrax made it increasingly hard to create the
impression of such continuity and the imperial cult therefore needed to change since it
was no longer serving itʼs legitimizing purpose. For this reason, I propose that a close
investigation of epigraphic sources might highlight changes in the perception of the
emperor during the „third century crisis.”

SESSION 4

ARCHAEOLOGY AND RECEPTION

JULIA LEITOLD
How to talk about archaeology? Science communication in the
humanities
Science communication is an important topic in Natural Sciences and is also on the rise
in the humanities. But how can we find the right ways in which we could talk about
things that are 2.000 years old, or even older? And how can we create the awareness that
archaeology is not about treasure hunting, but a full science in itself?
Before getting started in science communication, there are a number of things to consider
upfront. Perhaps one of the most important points is to find out who is the audience and
how archaeology can be made accessible for lay people as well. Different sites require
different types of science communication. In a historically famous site such as Pompeii
or Rome, it seems easy to talk about archaeology since there are numerous visible
vestiges. But how can we present an unknown archaeological site to the lay public,
especially when no visible vestige remains on the surface today?
I will divide my presentation in two parts: First, I would like to talk about the main
points of science communication in the humanities. Here I will focus on how to create a
science communication concept and will look at some examples of (un)successful science
communication in archaeology.
Then, I will focus on a specific site: the temple district of St. Michael/Zollfeld in Austria,
near the former Roman provincial capital of Noricum – Virunum. The temple district
shows remarkable similarities to the Roman Forum Augustum. It was architecturally
luxurious and occupies an important place in the study of sacred architecture. So far, so
good - but today there is no external visible trace left. Taking up this example, I would
like to conclude my presentation by discussing how such sites, which have been
excavated but buried again, can be included in science communication.

LAURA H. TASHMAN
Qaṣr El-Bent Temple “Sanctuary of the Nabataeans”
Qaser El-Bent Temple is one of the best-preserved freestanding structures in Petra
besides it is the main temple of the ancient city. The Nabataeans built this Temple at
about the same time as the famous Al-Khazneh (Treasury) was built, in the second half
of the reign of King Aretas IV (ruled 9 BC - 40 AD).
I can surely say that this Temple is an outstanding and unique example of the fusion of
Greco-Roman and Eastern elements in Nabataean architecture, which motivates scholars
to study and write about it. The Nabataeans architecture, culture and religion still
fascinate every scholar each time they discover something new about them.
Unfortunately, the Nabataeans did not leave many inscriptions that reveal all details of
their life, but they left the most amazing archeological remains that will always be

impressive, and give the motivation to learn and dig more to uncover more about their
mysteries.
In the introduction of my paper, I will write about the Nabataean culture and religion in
general and then I will write in details and answer all the questions that will give a
broad picture about the Nabataeans: Who were they? Where was their civilization
located? What was the main source of their richness? What was the main gods in their
religion? What were the main temples in their religion? What was their religious
practices? And after answering all these questions I will write in details about Qaṣr ElBint Temple which I chose to be my main focus and in this part I will answer the
following questions: Where is it located? Why is it important? What are its most
important features? What were the religious practices that were held in it? What gods
that were worshiped in it? What kind of sacrifices that were offered? Was it just a temple
or it had other roles?

ALEXIS LAMB
Maenads and monsters: Classical Reception and the construction of
female characters in Julio Cortázar’s Circe, Las Ménades and Los Reyes

Whilst there has been an increased emphasis on Classical Reception in post-colonial
cultures in recent years, the relationship between the Classics and South American
literature remains a particularly underserved area of research. There has been very little
published research focusing specifically on Classics in the works of Argentine writer
Julio Cortázar (1914-84), and the research that is currently available is often undertaken
by Hispanicists rather than Classicists and gives a superficial view of Classical references
and inspirations in Cortázar’s writings. This paper addresses the issue of Classical
Reception in his works by focusing on the relationship between the Classics and the
construction of female characters. Through an analysis of three of Cortázar’s works (two
short stories and a dramatic poem) and an examination of the secondary literature. Of
these three stories, Circe references the witch of the Odyssey, Las Ménades is based on the
ancient maenads, and Los Reyes is a retelling of the story of the Minotaur. This paper will
argue that rather than using simplistic references to a particular ancient myth or text,
Cortazar’s engagement with the Classics is built on a complex web of source material.
Secondly, that the ancient source material is filtered through various prior receptions of
the text, including works by Gide, Borges and Kafka. Thirdly, that Cortázar employs
similar Classical themes in all three works to construct female characters representative
of death, danger and destructive desire. This paper seeks to contribute to the study of
Classical Reception in 20th Century South American literature by a close examination of
the three works by Julio Cortázar.

OLGA ŚMIECHOWICZ
The Trojan Women by Jan Klata – Tragedy on the III WW
In my paper I would like to talk about my/our work on The Trojan Women directed by Jan
Klata in Wybrzeże Theatre in Gdańsk, date of premiere 8 th September 2018. I worked as
dramaturge of this play.
The show was acclaimed by theatre reviewers as the best show of the year. It depicts all
that Homer did not tell us in his Iliad: what the first morning after the seizure of Troy
looked like. In our play, we preserve the poetic style and imagery of Ancient Text. But
we have also made a successful attempt to avoid all these schoolish clichés about poorquality, old-fashioned stage versions of ancient drama pieces. We do not present white,
classical sculptures described by Johann Joachim Winckelmann. Our show depicts the
Greeks as cruel barbarians, who could not even make good use of their own victory.
While following Euripides’ thought, we have focused on the fates of those women
(members of the Trojan royal family) who quickly had to learn the hard rules of a man's
world. In my text I would like to focus my attention on the question: how did they build
a community on the foundation of their suffering? How did they grow up to seek
revenge on their tormentors? Yet, revenge cannot make all the evil go away, for it is still
there growing bigger and bigger… Above all, I want to describe our work on that show,
familiarize the listener with our decisions and problems that we had found during our
work.
Please, find the trailer of the show below:
https://www.youtube.com/watch?v=nLoVS56EVcc

SESSION 5

GREEK HISTORY

ATTILA SEBŐK
Was Cos the member of the Second Athenian League?
After the defeat she suffered in the Peloponnesian War (431-404 BC) by Sparta the city of
Athens constantly worked on the restoration of her pre-war position in the diplomatic
scenery of Greek cities. One major portion of this process was the creation of the Second
Athenian Confederacy, the successor of the Delian League. Although the sucessor
confederacy had it differencies compared to it predecessor, it had its own conflicts and
problems as well, most notably the so-called Social War around between 357-355 BC. In
this conflict at least three known members of the Second Athenian Confederacy (Rhodes,
Byzantion and Chios) waged war against Athens with the goal of leaving the
Confederacy.
In my presentation I am inspecting the possibility of the participation of another city in
the conflict called Cos. There are mentions of the city along with the other three in
ancient sources for example in the books of Diodorus, and some of the modern historians
mentions the city as a participant as well for example John Buckler or Victor Parker but
there is not a consens considering the participation of Cos in the Social War. I am
collecting and inspecting the arguments for and against the membership of Cos in the
Second Athenian League in order to determinate the possibility of the city partaking in
the conflict.

CLEMENS WURZINGER
The Εὐνομίη of Solon. How to change the citizens of Athens
Solon's Eunomia (3D/West 4) is one of the most prominent and longest texts (39 verses) of
early Greek lyric poetry that we have handed down from the archaic period. Despite the
difficult situation of tradition, the text is of inestimable value as a source for the time of
Solon and Athenian history. The text has therefore been subject of many ancient
historical studies, but philological studies are scarce - even though this text is one of the
most sophisticated texts of this period. My short lecture aims to address this research
gap, at least in part.
In my short presentation, I want to look at the persuasive power of this text and look at it
with a focus on the persuasion of the Athenian citizens: How does Solon try to justify his
own laws, how does he try to defame his opponents? Which textual structures are
capable of bringing about a change in the Athenian citizens? In order to show how this
text attempts to change the self-world relations of the Athenian citizens, the text will be
explained and discussed with the help of the theory of performativity in the interplay
between classical philology, ancient history and sociology.
First, then, the theory of performativity will be linked with emotion studies: how can
texts and performances change a society, but in particular the individual? What offers
can the text make for such transformations? Afterwards, in a close reading, the text of

Eunomia will be examined for such performative and emotion-generating structures. In a
résumé, the results will be summarized and prepared for discussion.

DÁNIEL SERES
Oligarchy as a rhetorical club in Demosthenes’ speeches
This paper concludes that referring to the oligarchy as an accusation or slander was a
recurring, and in some cases obvious, element of the rhetorical toolkit of political or
politically focused court speeches. Although mention of the oligarchy, or specifically the
Thirty Tyrants, seems to have been rarer in the speeches extant from the period
immediately following the restoration of democracy, in an appropriate political context,
a single reference could have a serious effect.
In connection with the advisory speeches, it can be seen that references to the oligarchy
had a dual function. On the one hand, such references may have aroused fear in the
audience and encouraged them towards supportive deeds. On the other hand, in the
case of foreign states, the image of Athens the saviour soon evoked the glorious past, the
age of the Greco-Persian Wars, which in the present of the speeches, was not a reality,
merely a recurring desire. In court cases, oligarchic accusations could either appear as
simple, excessive slander, or in cases connected to the legislature provided the accuser
with a very obvious, easy-to-apply strategy in argumentation, either based on seemingly
real threats or the moral order of the state. Starting with Osborne’s findings, according to
which the fear of oligarchy was brought about by the important mental shift caused by
the fact that previously before oligarchic turns, influence generally increased through
informal frameworks. However, in 411 and 403 BC, the rearrangement of the balance of
power affected the pillars of democratic state order, the laws themselves. Although
Leptines and Timocrates did not want to change the order of the Athenian state, in the
light of the above, equating the content of the two laws with the oligarchy was an
obvious strategy for the accusers.

ARMIN UNFRICHT
(Fictional) Ancestry and Politics: Thucydides and the Phaeacian cult at
Kerkyra
In his account of the run-up to the Peloponnesian War, Thucydides describes the
confrontation between Kerkyra and its mother-city Corinth, giving reasons for the
mutual rivalry and dislike between the two Poleis. One of the reasons which Thucydides
provides us with is that the Kerkyraians show a lack of respect towards the Corinthian
delegations at the communally celebrated rites and religious festivals. At the core of this
lies the – largely cultic – connection between Metropolis (Corinth) and Apoikia
(Kerkyra). Furthermore, Thucydides recounts that the Kerkyraians associate themselves
with the mythical Phaeacians, which, according to Homer’s Odyssey, lived on the island

of Scheria – later on identified as Kerkyra – and were renowned for their seafaring
prowess.
This paper argues a close connection between the waning importance given to the rites
and festivities shared with the Corinthians by the Kerkyraians and their growing focus
on the local cult surrounding the Phaeacians and their mythical king Alcinous. The
dimensions involved in this ‘religious shift’ are various and complex: The cult of the
Phaeacians can be seen as a manifestation – but also a catalyst – of the growing
Kerkyraian confidence and independence during the second half of the 5th century BCE.
By focusing on the worship of the Phaeacians rather than the cultic institutions brought
along from their mother-city, the Kerkyraians forged an identity of their own, while also
establishing a connection to the former – albeit fictitious – inhabitants of the island.
Furthermore, by associating themselves with the Phaeacians and practicing an according
cult, the Kerkyraians also consolidated their settlement on – and ownership of – the land
in which their ideological ancestors supposedly had their graves. In short, the turn away
from the shared cult with Corinth and towards an own, local one reflects the political
course taken by the Kerkyraians during the latter half of the 5th century BCE.

SESSION 6

VARIA

GERGELY KADVÁNY
Feminine forms of nomina agentis: from the Latin suffix –issa to the
Italian –essa
In recent decades, the formation of feminine forms of occupational nouns (nomina
agentis) has become the subject of heated debate due to certain socio-cultural changes.
These feminine forms are not alien to the morphological system of the Italian language,
since one of the main components of the grammatical categories of Italian nouns is the
grammatical gender, which is divided into masculine and feminine, the neuter gender
that existed in Latin is no longer present in Italian. From a diachronic point of view, it is
important to note that certain feminine occupational nouns were already present in
Latin; their use was consolidated as a consequence of the presence of women in certain
professions or positions. Although these nouns follow the most common word formation
patterns, it is very problematic to specify the feminine pairs of the masculine forms,
because the purely linguistic aspects are intertwined with social, cultural and political
aspects. In my presentation I would like to discuss the problematics of the suffix –essa,
which in Italian is associated with negative connotation in the feminine forms of certain
occupational nouns, and to show its change from the Latin –issa.

JURGEN R. GATT
Demarco, De Sauvages, and the Anonymous Critic: Air and Fire in
mid-18th-Century French Chemistry
Joseph Demarco (1718-1789), though largely unknown even in his own country, is one of
Malta’s pre-eminent Enlightenment thinkers. While studying in Montpellier, his tutor,
de Sauvages, published the Haemostatic (1744), drawing the ire of an anonymous critic.
This letter, reproduced in Demarco’s Passage (1746), was critical of an experiment
showing carotid blood to be 16 grains lighter than jugular blood. De Sauvages argued
that this was caused by the more abundant air conferring negative weight, while his
critic argued that it was fire. In his response, Demarco shows himself critical to the
existence of ‘fire’, speaking instead of heat (calor), which he associated with motion.[4]
This paper reconstructs this argument in detail, and shows that Demarco was an
analytical chemist critical of the iatro-chemical tradition, as well as an interesting, albeit
marginal, figure in the Chemical Revolution.

NICK PETUKAT
Antiquity on Display – The potential of antiquity in video games
As were movies from the 1920’s onwards, video games are nowadays to be held among
the top influences of how upcoming generations perceive the world of (classical)
antiquity and archaeology.
On the one hand, movies have shaped a generation of video game designers who project
their image of archaeology and antiquity onto recent video games – and vice versa:
There are sympathetic adventurers, powerful ancient artifacts, ruined temples, tombs
full of deadly traps and so on. Antiquity itself is portrayed as a mysterious time full of
forgotten knowledge and technology – not to mention ever interfering gods or mythical
creatures.
On the other hand, there is the 21st century where knowledge and research is just one
click away. People do not necessarily take the image of antiquity and archaeology
presented by the media for granted: temples were not just clean white marble buildings
but colourful architecture to worship the gods, archaeologists are no whip-wielding
adventurers but serious researchers who spend their time a lot hitting the books and
precious finds are seldomly made of gold.
But where do the motives that define our perception of antiquity and archaeology come
from? How much authenticity and accuracy is needed and wanted to still fulfill the
requirements of entertaining media without disappointing an ever growing audience
demanding “factuality”?
In my PhD dissertation I am researching what image of classical antiquity and
archaeology is presented and perceived in the society of the 21st century – hereby looking
back at over 100 years of media transfer. Furthermore I’d like to point out how classical
archaeology could partake in the cultural impact as well as the technological possibilities
video games offer.

SESSION 7

GREEK LITERATURE

DANCHEN ZHANG
Blinded by a whirlwind: the reported dust storm in Sophocles’ Antigone
In the second messenger speech in Sophocles’ Antigone, the guards discover Antigone
burying Polyneices’ body after a peculiar storm wind (417-21). This paper takes a close
look at this storm scene and explores its significance in the play. First, by examining
different ways to interpret several key terms and understand the syntax in the
messenger’s description, I present the scholarly attempts to imagine and make sense of
the storm as well as the impossibility to clarify its origin, movement and elements.
Second, drawing on other wind images in the choral odes throughout the play, I try to
demonstrate that despite the ambiguity in the description of the storm, its violent and
blurring power, its symbolic connection with burial and pollution, and its allusion to the
omnipresence of Dionysus are conspicuous as part of the themes of the play. Third,
relating this passage to scenes of storm and ἀήρ in Homer, I discuss the links in how
winds are imagined to affect the characters and are employed as narrative devices. In
this passage, the wind is more than a dramatic necessity or convenience to hide
Antigone as she approaches the corpse; Sophocles draws our attention to this specific
wind, which is blinding for the guards, dismissed by the messenger, ignored by Creon,
but manifest to the spectator. Involving different levels of audience in different ways, the
dust storm can also be read as a metaphor of poetic language that is murky and lucid at
the same time.

MARIA SIMANTIRI
Suicide and Self-Sacrifice in Attic Tragedy: An Act of Heroism or
Cowardice?
Passion of the heroes/heroines is a characteristic of Attic Tragedy, hence suicide, as a
way of death, features prominently, because an end given by the person himself/herself
intensifies the dramatic passion; recall Hoof's characteristic statement about suicide in
antiquity as "deliberate, direct and solute." The motif of suicide is not handled alike by
the three tragic poets, although in all three it appears in the form of a threat: Aeschylus
remains in it and does not proceed to the completion of the act; on the contrary many of
Sophocles’ heroes and heroines find in suicide an ideal end to the despair and impasse
they experience; in Euripides there are heroes who commit suicide, but in most cases
suicide either takes the form of self-sacrifice or in the end is overturned or avoided.
In this paper examples from the extant surviving plays, in which suicide and selfsacrifice took place during the dramatic plot, focusing on who choose suicide and what
this means for the act itself will be demonstrated. Through the study of the motivations,
the way of death and the place, where each hero or heroine commits suicide, it will be
attempted to determine whether such an act is heroic or a sign of cowardice.
Furthermore, the way in which suicide is presented to the audience (visually or aurally),

the vocabulary used in each case and its meaning are going to be discussed. Finally,
although in classical Αrt the moment before the decisive act is chosen, any depiction of
such a scene, as an effect of the tragic poets on the artists of the same time, will
contribute to the final evaluation of suicide as an act of heroism or cowardice.

ALESSIO RANNO
‘Wealthy Corinth’ and the poetics of eros: Pind. fr. 122 S.-M.
In this presentation I focus on Pindar’s fragmentary poem fr. 122 S.-M., composed for the
same addressee and occasion of the epinician ode Olympian 13, i.e. the celebration of two
Olympic victories achieved by Xenophon of Corinth (464 BC). According to an anecdote
reported by Athenaeus (the indirect source of the fragment), Xenophon had promised to
lead a group of hetairai to Aphrodite’s sanctuary on Acrocorinth and perform a sacrifice
to the goddess as a thanksgiving in case of victory, in compliance with a traditional
practice linked to Aphrodite’s Corinthian cult. The interpretation of the poem is not only
complicated by its fragmentary status and uncertain genre (skolion or enkomion), but also
by its controversial value as the oldest, most authoritative literary proof of the alleged
existence of sacred prostitution in ancient Corinth and Greece in general: from this
perspective, the maidens led by Xenophon would be offered to the goddess as sacred
slaves (hierodoulai).
The overall meaning of the poem can be clarified by the (often underestimated) deep
interconnections existing between fr. 122 S.-M. and Olympian 13. Firstly, a joint analysis
of the two poems can provide clearer insight into the issue of the fragment’s lyric genre,
and suggestions about their subsequent reperformance and literary reception; secondly,
it contributes to bring into clearer focus the rhetorical strategies, imagistic choices,
encomiastic moves, and metapoetic implications of the poem. This intertextual approach,
I argue, enables a better understanding of Pindar’s appropriation of Corinthian material,
historical, literary culture as an instrument for poetological claims. Furthermore, a
deeper investigation of the communicative purposes behind the I-speaker’s poetic
depiction of Xenophon’s hetairai can further contribute to the acknowledgement of
Corinthian hierodulia as a false myth, and ultimately induce broader reflection upon the
potential impact of Pindar’s reception and interpretation on later historiographical
tradition.

EWA ORŁOWSKA
Water colder than boreal snow – An analysis of the motif of drinking
cold water in the epigrams of Leonidas of Tarentum
In my paper I will analyse the motif of drinking cold water in the poems of Hellenistic
epigrammatist Leonidas of Tarentum. Firstly, I will discuss the motif as presented in
epigram 86 GP of Leonidas, focusing on how the poet reworks Anyte 18 GP. Then I will

move on to Leonidas’ epigrams 3 and 5 GP, which describe the offerings by the spring.
In the second part of my paper, I will compare these poems with the works of other
Hellenistic poets. Drinking cold water was often understood metaphorically as an
expression of the poetic program. The abovementioned epigram of Anyte is interpreted
as an opening poem of a collection (Gutzwiller 1993). The famous metaphor of drinking
from the sacred fountain – not from a big, polluted river – comes from Callimachus
Hymn 2 (v. 108-112), which is similar to the opposition present in Leonidas’ poem 86. The
ecphrasis of a drinking vessel, a cup, represents poetic work in Theocritus Id. 1 (Sens
2006). Antipater of Thessalonica (20 GP) criticising Hellenistic poets calls them
‘waterdrinkers’ (Knox 1985). By juxtaposing the texts, I will try to argue that Leonidas is
not only imitating Anyte’s poems, but his epigrams are also related to the works of other
Hellenistic authors. The Tarentine is actively taking part in the poetic discourse of the
time, and the drinking motif should be read metaphorically – as a poetic activity, not as a
simple bucolic scene.

SESSION 8
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LISA LONGONI
Hippomenes, Pelops and Hercules: Receptions of an Ovidian Sequence
in Claudian and Sidonius Apollinaris
The motif of bloody trials that suitors must endure to win the hand of a princess as a
prize is widespread in Latin literature.
Ovid, in epist. 16, lists in sequence the exempla of Hippomenes, Pelops and Heracles,
three heroes who, unlike Paris, had the opportunity to obtain their beloved in marriage
as the prize of a contest.
The same three exempla are taken up (as are some lexical elements) by Claudian, who in
his Panegyric for Serena chooses them to create a synkrisis between the three heroes and
Stilicho, Serena’s suitor who does not need deception or cruel trials to marry Serena: he
is judged worthy of her thanks to his virtue and by his own future “father-in-law”, the
emperor Theodosius.
The Ovidian sequence will continue its fortune in Sidonius Apollinaris, who takes up the
same exempla three times. Sidonius, while taking Ovid’s sequence, clearly borrows from
Claudian the political context in which the examples are inserted.
The aim of the talk is to analyse the different functions and declinations of this
mythological sequence, as well as Claudian’s role in the acquisition of a new political
meaning. His narration of the myth of Pelops especially will be examined. Unlike Ovid,
Claudian inserts into his verses the figure of Myrtilus, the charioteer – deceiver – of
Oenomaus, who was himself deceived by Pelops. To emphasize the idea of deception,
Claudian here grafts a Senecan tessera onto the Ovidian model, and cites the paradoxical
pun employed in the Thyestes, precisely in relation to Myrtilus, juxtaposing perfidus and
deceptus in an antithetic manner. The paper aims to argue that the synkrisis can then be
read on a twofold level: the emphasis on the deception carried out by Pelops can be
explained from a propaganda perspective, as an allusion to fraternal discord.

MARTINA COFANO
Managing intertextuality in Ennodius’ corpus: the case of dict. 1 H (= 1 V)
There’s too much literature between reality and him, said Labriolle: this seems such an
adequate statement for Ennodius‘ corpus, since it’s normal to stumble upon references or
quotations by other authors, either pagan or Christian ones. Dict. 1 H (1 V) is a prime
case, even though scarcely studied or dealt with: within the scope of PoBLAM Project
(Poésie Biblique Latine de l’Antiquité au Moyen-Âge (IVe-XIIIe s.) entre intertextualité et
réception grammaticale), this paper aims at examining in detail which works and
authors – from Vergil to Iuvencus, going via Terence and Cicero – Ennodius uses in
order to arrange one dedication. Such a consideration obliges to think per categories,
which can be applied to the whole corpus and to its very widespread intertextuality.
Some passages have been clearly borrowed and pasted: these fall in the lucky cathegory

of „vollständige Konvergenz, wörtliches Zitat“; other passages tend to show a
„Wortbinomen“ way of quoting: Horace or Vergil memories linger in Ennodius‘ head
like a ghost more than like a reading. Another field can be sketched: it’s that of
„mögliche Modelle“, including most various sources and ages. Eventually, managing
intertextuality in Ennodius‘ corpus forces to think back on his overall technique in
making rhetorics: a good way of paying homage to the summi and the minores, or the
easiest way to bundle up quotes and so to earn an entire piece of literature?

VIKTOR WINTNER
The Parable of the Last Judgement in the Iuvencus’ epic Evangeliorum
libri quattuor
Gaius Vettius Aquilinus Iuvencus, a Christian priest of Hispanic origin, is an author of
the first biblical epic known as Evangeliorum libri quattuor. Living during the reign of
Constantine the Great, he tried to ensure that Christianity would be emancipated in the
field of literature the same as it was in the field of politics. Therefore, he paraphrased the
Gospel story of Jesus Christ in dactylic hexameters imitating Virgil who was then
regarded as the greatest Roman poet. The point of our presentation will be to analyze the
process of versification and describe the changes which the original text underwent with
regard to its form and content.

SESSION 9

RELIGION

ANNA JANOVICS
The relationship of Mater Matuta and Aurora
The Matralia – an event reserved only for women to worship Mater Matuta or Mother
Matuta – was held every year. The celebration was bound to start in the morning at the
first sight of prima lux – probably this is why Mater Matuta is often identified with
several goddesses whose origins and mythology are tied to the celestial sphere. One of
these figures known to Romans was Aurora, the goddess of dawn. In various scriptures
these to female figures are mentioned together with their identities intertwined. In our
study, we would like to further explore the above mentioned points of connection.

ATTILA SIMON
„Bull in a Boat” – a new interpretation for one of the depictions of
Mithraic iconography
For more than a century, the history of Mithras mysteries has been a hit topic in religious
history research. Countless works have been written on this subject since Franz Cumont.
Numerous monographs have also been written on the subject of Mithras iconography,
but there are elements that have not really come into the studies. Most of these works
deal with the motif of bull killing, the astronomical significance of which has been
authentically proven by several excellent researchers. Among the iconographic elements
that have survived in fewer numbers, there are several that for which no acceptable
interpretation has been found so far. One of these is the depiction of a bull in a moonshaped boat, which occurred mainly in the Danube regions. In my presentation, I
undertake to demonstrate the prevalence of this motif in the field of Mithraic
representations and to try to give a new interpretation to this iconographic element that
has so far been little studied.

BRANISLAV ŽIVKOVIĆ
The Parables of the Indo-European Jesus: “I know that I hung, on a
windswept tree”
The god who dies but rebirths is an often-re-appearing legend in many religions.
Amongst the numerous deities sharing these features, it seems that the story regarding
the Celtic Esus and the Germanic Odin gives perhaps the most valuable insight toward
the Indo-European belief system. Presumably, the human victims sacrificed to the abovementioned gods were hung on trees, as a pledge for the lord’s goodwill who did the
same. As well, one of the aspects of Odin’s self-sacrifice is being stabbed by a spear, and
coming back to life afterward. The ecstatic agony he must go through in his pathway to
deeper wisdom and eternal life corresponds to the shamanic rituals of transition attested

in ancient and modern-age religions. This paper investigates whether were first
Christians inspired by these polytheistic teachings (or vice-versa), thusly incorporating
non-Semitic ideas into the Parables of Jesus – who, after excruciating Via Dolorosa,
crucifixion on the wooden cross and wounding by a Roman spear, sacrificed himself and
was resurrected in the same manner. Even more tangling is the stunning resemblance
between his name and the one of Lucan’s Esus, the Gaulish ‘Mercury’ noted by Caesar.
By examining similar linguistic hints, within the accessible sources and archaeological
records, an overall conclusion will be proposed.

SESSION 10

ROMAN LITERATURE

KATRIN IAKIMOVA-ZHELEVA
Plautus’ Miles Gloriosus: The Glorious Ability to Make Humor Through
Repetitive Nonsense
The paper regards Plautus’ Miles Gloriosus in terms of comedy type and methods used
for achieving comic effect. For this purpose, we consider two episodes from the plot,
both containing a repetitive motif – an idea that is continuously reiterated by the
characters throughout the respective act. These occurrences are subjected to analysis to
determine the essence of humor contained within them – apart from their repetitiveness.
After exploring some specific examples in the original, we then compare them to their
counterparts in the Bulgarian translation from 1978 made by the Bulgarian translator
Alexander Nichev. The aim of the study is to outline the techniques for creating humor
within those repetitive parts in the original mainly with regard to the language style and
the way humor is transferred in Bulgarian language – what strategies and/or procedures
are applied and has the comic effect been achieved.

FANNI JANCSOVICS
Qui finis erit discordiarum? Two rhetorical speeches in Livy
Canuleius’s speech in Livy’s 4th (IV,3-5.) book is a widely discussed part of the work in
context of rhetorical research. The speech is carefully composed, and the structure of the
arguments seem to present a reading of Rome’s history from a plebeian point of view. As
all rhetorical speeches inserted into historical works, as Miller states, it serves to
illustrate the author’s rhetorical education and capability. But the arguments in
Canuleius’ speech do not stand alone in the work of Livy. At the end of the 3rd book Livy
uses the same arguments but in a patrician narrative: in Titus Quinctius Capitolinus’, a
consul’s speech. (III,67-68.) In Quinctius’ and Canuleius’ speech Livy refers to the same
historical event but in two totally opposite points of view. Canuleius encourages the
plebs and tries to convince them about the unbearable depths of their oppressed
situation by using the example of the recently overthrown decemvirs. In contrast with
this Quinctius uses the example of the decemvirate as the example of the concessions
made to the plebs. Beside the example of the decemvirate the tone of these speeches is
also important. The two traditional possible roles from which a Roman orator can speak,
the suasor and dissuasor. The second is the standard role of the plebeian politicians.
Canter’s comment on the main characterization of plebeian speakers is correct in the case
of Canuleius too: Livy places 32 rhetorical questions into Canuleius' speech. The case of
Canuleius and Quinctius is rather fitting for examination of the two traditional roles in
Livy’s practice: we can see how he is shaping the same historical event to fit the two
opposite attitudes. My aim is to give a parallel examination of these two texts to
understand Livy's idea of the plebeian rhetoric.

PÉTER SOMFAI
Lecti iuvenes: The Catullan Echoes of the Argonautic myth in Vergil’s
Eclogue 4 and the Aeneid
In my presentation I will focus on the way some passages of Vergil’s Eclogue 4 and
Aeneid get in touch with the opening lines of Catullus 64, a passage recalling the myth of
the Argonauts and therefore having a rich intertextual background already. My
approach of the intertexts in question is founded on the phenomenon that the above
mentioned Vergilian passages seem to build upon the Catullan phrasing of the Argo
deliberately, according to which the ship appears as a textus, recalling the topic of
weaving. On the other hand, as Catullus 64 and the Vergilian texts are also intertextually
connected with the De rerum natura of Lucretius, my purpose is to trace the echoes of the
‘Catullan’ Argonautic myth in Vergil by also taking account of the ‘subversive’ influence
of Lucretius, as it might shed a new light on the ‘Catullo-Vergilian’ intertextual
connections.

SOFIA FOSKOLOU
Eating With The Eyes: The Visual Appearance of Food in Horace’s cena
Nasidieni (Satire II.8) and Juvenal’s cena Virronis (Satire 5)
Food has always figured prominently in Roman verse satire, not only as an end to be
pursued for its own sake, but also as a symbol laden with connotations, and, as such, an
appropriate vehicle for the satirist’s socio-moral commentary. Over the last 30 years or
so, satire’s approach to gastronomy has attracted considerable scholarly attention [e.g.
Hudson (1989); Gowers (1993)], but one aspect that has not been adequately studied is its
heavy emphasis on the optical characteristics of food products. The factors which
determine that a food be included in a meal are, oddly enough, superfluous to the
proper reason for cooking/eating: colour, gloss, shape, size, portion, not the criteria by
which one normally assesses the quality of food, pervade most of the culinary scenes of
Horace’s and Juvenal’s satires, while more relevant attributes such as odour, aroma,
flavour, and taste seem to have been relegated to a secondary position.
That food plays upon the somatic realism of satire is evident, but the interaction of food
and sight is more slippery. What is about Horace’s cena Nasidieni? A lot, it seems. Red
honey-apples, green rockets, white pepper, the liver of a white goose parade about in an
overly luxurious and ostentatious show. Juvenal’s cena Virronis is replete with snowywhite bread, a lobster with long breast, eggs cut in half, a fish spattered with grey
blotches, and a fattened fowl.
This paper examines the neglected visual dynamics of food in Horace’s cena Nasidieni
and Juvenal’s cena Virronis, respectively, aiming to demonstrate that: i) in the satiric
usage of food, the eye(s) substitutes for the mouth/nose; ii) the emphasis on the eye(s)
accords with the satirists’ self-appointed mission to observe the world around them; iii)

the visual representation of food, along with other theatrical elements, works as yet
another audience-engagement technique.
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Catullan Echoes of the Argonautic myth in Vergil’s Eclogue 4 and the Aeneid

16:00–16:20

Sofia FOSKOLOU (Università di Roma “La Sapienza”) Eating With The
Eyes: The Visual Appearance of Food in Horace’s cena Nasidieni (Satire II.8)
and Juvenal’s cena Virronis (Satire 5)

16:20–16:40

Discussion

16:40–17:00 Coffee Break
17:00–17:30 Plenary Lecture by Dr David PRESTON (Royal Holloway, University of
London) Why bother with Plato (or anyone else)?: Authorship, Intention, and
Meaning
17:30–17:40 Closing Speech
18:00–20:00 Guided tour in Szeged
20:00–

Dinner and Closing Party (to be specified later)
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